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To make the most of your drama work you should keep a logbook as an ongoing record of all your lessons 
and performance experiences. Your written entries record and communicate your creativity, collaboration and 
critical thinking. Your logbook entries should be submitted on a regular basis and will be used by your teacher 
when evaluating your performance work. Your written work should consist of a combination of the following:

Recounting
Writing about what you have observed and participated in.
•	 Explain and describe the workshops, performances and activities and exercises.
•	 Who did you work with and what was effective about your collaboration?
•	 What was the aim of the lesson or series of lessons?
•	 What decisions, choices or changes happened in rehearsals and why?

The following is an example of a student’s recount:
Today’s lesson was one of the most interesting yet. The learning aim was: “to use music, lyrics and body shape 
to create representations of ideas about ‘luck’”. We were played a piece of music that had these really interesting 
lyrics. It was a ballad and told the story of this guy and his search for good fortune and luck. In the end we 
realise that his search will be endless as good luck is the result of chance. We then had to make shapes and 
tableaux to represent words that were from the lyrics of the song. Then we read an article about gambling and 
some pretty awful statistics about the impact of gambling on families. We then divided into groups to prepare a 
role-play about luck. We started brainstorming ideas and will probably start improvisations next lesson.

I like the idea of doing a series of different scenes where the word ‘luck’ or ‘lucky’ is only used once. Maybe we 
could freeze for three counts when the word is said to help emphasise it. I’ll discuss it with the group tomorrow. 

Evaluating
Analysing your experiences and performance work, as well as the work of others.
•	 What was the purpose of the activities?
•	 How did you feel you achieved in different activities? What is your evidence?
•	 How effectively was your collaboration with others? What is your evidence?
•	 Think critically about the activities. What worked? What did not work? Why?
•	 How successfully did you achieve the aims, or goals, of the lesson? Why?
•	 What suggestions could you make to improve your own work?
•	 What constructive criticism can you offer to improve the work of others?
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Here is an example of a student’s evaluation:
I really enjoyed today’s lesson. The aim of this lesson was to use physical movement rather than words to create 
visually interesting representations of certain words. I really enjoyed the practical activities because they were 
fun and challenged me to use my body in a more expressive way. I didn’t realise you needed to be so fit to be a 
performer. I must go to gym like I promised myself last year!

I love tableau work. It was great to see how each group was able to capture the meaning of the words so well. 
I think Carla’s group did a fantastic interpretation of the word ‘opportunity’. Their use of levels, body language 
and facial expression really communicated how exciting an ‘opportunity’ can be, especially Will’s face. It’s like it’s 
made of rubber! It was obvious the group worked well collaboratively as they did not spend too long discussing 
but experimented and created much earlier in rehearsal than we did.  The most effective aspect of their tableau 
was the use of focus to highlight one performer’s face. Even though Will was upstage right of the group and 
kneeling, the arrangement of the actors in a broken diagonal line from downstage left to upstage right made 
the point of focus clear. They also used their bodies to lean towards Will. His facial expression showed a mix of 
surprise and regret and this made it very clear what to look at and how the character was feeling.

Our group got some great comments. It was a shame the audience couldn’t see Pip and Sarah because they 
were hidden by the table. They were important to the overall impact of our piece because they were the element 
of danger. Next time one of us has to remember to stand back from the tableau and have a look from the 
audience’s point of view to make sure everything is okay. 

Researching
Investigating topics or areas of interest.
•	 What extra information can you find about the topic?

•	 What questions do you have about the topic?
•	 How can you use this information in new and innovative ways?

•	 How can you extend on the tasks you have been asked to do?

Here is an example of a student response:
I talked to my brother about luck and he wasn’t much help because he said it didn’t exist. Dad told me that he 
knew a friend who always won at the races; but then he said he had never heard about the times he lost. It made 
me think about how easy it would be lose everything. I wonder what makes people want to take that risk? 

I also borrowed a book from Waheed. It has pictures of symbols and of objects that people have used as 
good luck charms. I was thinking that we could use these images and adapt them to represent the different 
characters in our plays. Maybe they could be representative of how ideas about fortune and good luck come from 
many different cultures. We could look into this further. I think we need some solid statistics about gambling 
as an addiction. There is a documentary that shows how scientists can map the brain’s responses during 
gambling activity and how this leads to addictive gambling. This also could be great material to include in our 
performance. 
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Your written work can include other material that helps to explain and explore your ideas. Some other 
material could include:
•	 brainstorming charts
•	 tables, checklists and lists of ideas
•	 aerial drawings showing the placement of set items and the movements of actors
•	 sketches of characters, settings, costumes and make-up designs
•	 magazine and newspaper articles and pictures.

The following pages contain some sample logbook extracts. These were written by members of a group as 
part of the process of creating a playbuilt performance. The group studied the dramatic form of documentary 
drama, and then devised their own performance, which incorporated sound, lighting and multi-media. The 
selection of logbook entries gives a snapshot of a process, including the introduction of the topic, research, 
rehearsal and an extract from the final script.
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Recounting and Researching
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Evaluating
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Researching
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Sound and Lighting Ideas
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Script Draft
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Final Script Extract
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